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Cresting below the cloud line in the airplane, I was 
welcomed to Finland by glimmering streetlights and 
groves of trees checkering the snowy ground.  The 
hype was founded — Finland is beautiful in the winter. 
  
 
But this project isn’t only about walking around and 
admiring snowy trees (although it is a nice perk).   
 
 
After all, Finland is simply my first stop on a journey 
that will ultimately take me through thirteen often-
misrepresented countries, including Zimbabwe, 
Pakistan, and Paraguay.  This voyage around the 
world started in March 2012, when I arrived in Cape 
Town, South Africa to work with a collective of street 
artists to spread the message that public creative 
expression can spark social change.  The street artist 
friends I made there are dedicated to spreading color, 
pride, and compassion, and our adventures together cemented for me how deeply creative individuals can 
impact their communities.  I was hooked; plans for the 13/13/13 Sketchbook Project began immediately, 
sparked by an irresistible urge to find insights from artists across the globe that use visual art to challenge 
and revitalize their communities.   
 
 
So why visit Finland to talk to artists during frigid, snowy January?  Well, Finland’s environment has 
engendered a culture of hardy fortitude and generosity.  The weather and geographic isolation require that 
Finns stay in-tune with nature while relying heavily on their neighbors.  (If you fall through a frozen lake or 
hit a reindeer with a car, someone had better be looking out for you.)   
 
 
The Finnish culture and language have also steadfastly survived centuries of Swedish and Russian reigns 
through the reliance on the philosophy of “sisu”: 
 

Sisu refers not to the courage of optimism, but  to a concept of l i fe 
that says, “I may not win, but I  wi l l  give my l i fe gladly for what I 
bel ieve.”  I t  stands for a phi losophy that what must be done wi l l  be 
done, and i t  is no use to count the cost.  
– p. 10 “Of Finnish Ways” by Aini  Rajanen 

 
 
This watchfulness and dedication to what “must be done” has evolved into an egalitarian social structure 
that is lauded around the world.  And why research the arts here?  Wel l ,  Finland has a very notable 
statist ic: no count ry in the world spends more per capita on the arts. 
 
 
Artists hold the keys to humanist, interdisciplinary thinking.  Artists around the world are changing their 
communities on shoestring budgets.  Yet, here are the Finns who have recognized the power that artists 
have to enact social change and have been funneling funds to further this creative potential.  This support 
begs the question: 
 
 

How do Finnish artists use this financial suppor t to  create ar twork that  engages 
the rest  o f the Finnish communi ty? 

 







 
 
 
 
 
 
 

Other questions include: 
 
 

What defines “visual art”? 
 

How is visual art incorporated into daily life in this community? 
 

How do artists view their role in their community? 
 

How do community members view the artists? 
 

How is the support system for the artists structured? 
 

How do artists cultivate trust with the other members of their community? 
 

How do artists cultivate trust with people from outside their community? 
 

How to artists spark productive dialogue around social responsibility? 
 

What elements of the social infrastructure are required for artists to incite change? 
 

What solutions do the artists provide? 
 

Is art really necessary to the resolution of the community’s dilemmas? 
 
 
 
 
 
 
 
 
 

 
 
 

Leave your answers on the blog: 
 

131313sketchbookproject.com/blog-2/ 
 
 

Then check out the 13/13/13 sketchbook from Finland for  my answers. 
 

Available on February 1,  2013 at: 
 

131313sketchbookproject.com/sketchbooks/ 
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Across the Board: A Post-colonial Chess Set 

Joanne Drayton 
 

“Across the Board” is a semi-autobiographical project inspired by the urge to bring 

carved representations of my ancestors and my partner’s ancestors to a chessboard, 

which is a metaphor for the post-colonial relationship in New Zealand between Maori 

and Pakeha, or pale skinned people. The outcome will be a non-fiction narrative driven, 

not just by historical and theoretical research, but by the practice based investigations 

of a twenty-first-century carving studio. I began working on this project in 2009, when I 

started to research and carve a chess set inspired by the Lewis pieces. Susan 

Stewart’s book On Longing (1993) provided me with some thought provoking ideas 

around the notions of nostalgia and the souvenir, which gave me the beginning of a 

theoretical context for my work. Stewart writes: 

 
The souvenir speaks to a context or origin through a language of longing, for it is not an 

object arising out of need or use value; it is an object arising out of the necessarily 

insatiable demands of nostalgia. … The double function of the souvenir is to authenticate 

a past or otherwise remote experience and, at the same time, to discredit the present. 

The present is either too impersonal, too looming. …The antique as souvenir always 

bears the burden of nostalgia for experience impossibly distant in time: the experience of 

the family, the village, the firsthand community. …The souvenir must be removed from its 

context in order to serve as a trace of it, but it must also be restored through narrative 

and/or reverie. 

 

My origins are Scandinavian, so nostalgia, a sense of longing, a desire to participate 

even vicariously in the family, the village, the firsthand community of my ancestors were 

things I recognised and they inspired me both intellectually and creatively. The project 

evolved to become something more post-colonial in conception with the inclusion of my 

partner’s ancestry, which is Maori. In fact, genealogical investigations revealed that my 

partner’s great-great-grandmother was the second wife of the first Maori King, the 

great Waikato warrior Pōtatau Te Wherowhero. While I pursued the story of Irihapeti Te 

Paea (Hahau) and her whakapapa, and researched my own family history, I also worked 

at the British Museum Library in London and visited the Museum of Scotland in 

Edinburgh, studying the Lewis pieces and their astonishing histories. 

 
 



In 2009, I began to carve my response to the Lewis pieces, discovering as I 

went the importance of research by ‘making’ or ‘practice’, and the concept that 

engagement with objects and their materiality unfolds layers of information that 

provokes questions about meaning, intention, and process that may not necessarily 

occur within a conventional methodology. I came to wonder if you could ever truly know 

objects without making them. 

 

Joanne Drayton: King, queen, bishops, and rooks  (Photographs by Neil Finlay, 2012) 



  

 

The project I set myself on my Arteles Residency in Finland, was to complete one side of my set 

by carving the knights. 

 

 

The outcome of the month-long residency was one completed knight and one  

un-finnish-ed. 

My pawns are simple 
abstract shapes coloured 
red and white, as the 
Lewis chess set is 
believed to have been. 
 
 
 
 
 



 

 

 

 

Joanne Drayton: Arteles knight, 2013    Photographs by Bia Calil 
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ARTIST’S PROFILE: Sue Vincent-Marshal l  

 

 

 

 

 

 

ARTIST’S STATEMENT: 

Elemental and classical forms have played a significant part in the development 

of my art practice. The use of the human form and fabric being the most 

dominate. As a gay artist I felt they were safe to use and manipulate for my own 

messages. More recently I have used symbols such as the rainbow and the 

rose. I find symbols interesting as they can communicate to the viewer on a 

number of levels. They can be steeped in historical meaning and have 

intellectual significance, or they can hold emotional meaning that has developed 

by many years of visual repetition. As an artist I am playing with these forms and 

symbols and changing their context so they communicate with a gay audience.  

I also use floating imagery to evoke a sense of weightlessness and journey. This 

could be the journey of life or a spiritual journey into the unknown, which I feel 

holds special relevance to a gay way of life. 

 

 

Sue Vincent-Marshall was born in Palmerston 

North and attended Wellington Polytechnic where 

she trained for a Diploma of Graphic Design. After 

eight years working as a Television Graphic Artist 

in Auckland, Vincent-Marshall trained to become 

a High School teacher and taught briefly at 

Epsom Girls Grammar School. In 1981, Vincent-

Marshall moved to Christchurch where she 

trained for a Bachelor of Fine Arts Degree with a 

double major in Painting and Art History. 

Returning to Auckland in 2000, she now teaches 

Art at Westlake Girls' High School, has had one-

woman shows in public galleries and exhibits 

almost yearly with PULSE, a group of Lesbian 

artists. 
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Sue Vincent-Marshall, Three Graces, 2002-6 
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Work for ‘I do, I don’t’ exhibition, Auckland Hero Parade, 2013 
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Sue and Jo’s studio, Arteles, Finland, January 2013 

Suzanne Vincent Marshal l   
Emai l :  smarshal l@westlakegir ls.school.nz  
Web: suevincentmarshal l .weebly.com  
Mobi le: +64 21 20121220 



 
 
 
 
 

Susan E. Evans 
 
 
 
 
 
 
 

 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 



 
 

 
 
 
 



 




